THE PRACTICE OF AN ARTIST
4O TS ALSO AN ARTS WORKER,

My name is Nea/ Ambrose—SmMA I am a

Native American from 4he

Confederated Salish and Kootenai
4' Nation in Montana. I see myself not only

. as an artist with a stvdio practice, but

a/so as an Arts Worker who pursves
learning new knowledse with my arts-related
Jjobs. Painding, scupting, and printmaking are

only three areas of my stvdio practice. T am

a/so a jeweley ,oho-/o(sra.,ohef musician, sraphic

desisner edvcator and an independent

professor. All of these professions regvire a

broad ranse of skill sets and intellectval 4oo/s

1 that inclvele the process of critical thinking and creative
1 problem solving. Ovtside my stvelio as an Arts Worker
|

Z discuss my project with non-arts administrators

for a city or an airpordt I research, I write,
and sometimes T make video demonstrations.

Many of these capabilities are skills learned on-+he-

5 Y,
Il 4 %
n? ‘.
h “'1
"Words comb ovt my mov#h but
_kee re-F///MS my ears', scupture

Jjob. Since I'm se/f-employed, every arts job is different
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which is not vnusva/ for Arts Workers 4odlay.

Aere are a few examples of favorite jobs:

T R T RS S ——

L NONTOXIC ART MAKING ¥

e

L H-t‘-:-_-_r.p;.-p'-:t-.'.‘—-'_ﬂ"“"r-—

Makins art safely is on the rise. Toclay
___people and artists are sensitized 4o
ordinary hovsehold compovnds and a
chemicals. Many artists are lookins for |
so/vtions. Z stvelied new nontoxic print-
ma kins 4echm‘gues with Keith Aoward,
and _have been teaching these 1‘echm‘zues
s wherever I so. Nontoxic etching plates and
D /4

Wedls'Coyote soes water-based inks are +he fudvre. Safer
Auntins', drawing

Ne " : .
ea/s "Map of the Universe f ways o make art saves money, saves the

————————

environment and saves health. In my stvelio

— —

and my hovse I have eliminated the vse of

chemica/ compouvnes, and redvced water

consumption and waste disposal by over 70%. _}

TRAVELING, TEACHING
ND RUNNING WORKSHOPS.

Notes from the Artist’s Journal
Reading and art history. ‘ : -
Read about artists and their process. These are teaching stories. T have P ‘r/eac"”‘ns - on‘#ow‘c

re
Reading art history is the history of the world, befolre the > p
were cameras to record images, there was only

| the artist’s drawings to record and document evliintz. prin _'(ma' k’ ns worksh b i
Reading about art history is the story of humanxind.

vniversities around the covntry.

Xavier University in New Orleans, Lovisiana svffered sreatly from hvrricane
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1

Katrina. The print shop lost +heir

Notes from the Artist’s Journal
More than One.

is simi is is a learn- 2

that is similar. This 15;:(1 e presses a nd more. For T‘/’IDT‘oJ,-QP/, >

artist changes what they y )

neam
i imi t with some o
iece to make the next piece s1m1111ar bcl;n .. '

ﬁr?; i es. Most artists do this and they
differences.

. bet-
- kills this way and get
. o develop their sk ; > them- .
ey :1) T)iltrtletrowiih each piece. An artist cant help the wi '{/) 51‘ velen ‘{ s and
ter an

. iece exactly, they
41 never copy their own p
selves thw?'lrlr;liwr;ys want to make some change.

Do more than one piece

four days T worked

facvlty teaching new
non%_oxic printmaking technolosies and ¥echm‘gues.

Tosether we were resourgﬁul, practical, and shared

new ideas and Jec/migves.

— - R e i 4 e

g

N

T DENVER AZRPORT, GREAT HALL %2

§
e TERRAZZO FLOOR =™

Chi e

Twenty years aso, Salish Indian artist Javne

/ABSTRACT N YOUR HONE |

Quick-+0-See Smith invited me 4o co//a.bora_.-/e with
her on desisning a 5rou/£f brass pictosraphs for the

terrazzo Great Aall Floor at +he then new Denver
_—— — — — Nea/s "Abstract in your home",

neon insta/lation

In+ternational Air,oor‘t‘. T fransferred the hand-

drawn desisns into McDraw on the computer
This was before I had Photoshop or T/jvstrator ‘_,'

Recently, she invited me +o collaborate with her ay
Neajoloins o' pr /A
R rks hop 15 AL he\
o g - c - S A thelVen
on desisning a new section of floor in the midel/e TSGRt BN o
y T |

of 4the old terrazzo €floor This time we vsed

3 ho, a.%
; Prm% workshop R -

: 4 - "

_ Photoshop and Tllvstrator to create +he oy Y

complex desisn. The airport art committee -

liked the desisn but they want +o remode/




bW /e area in three years so they
3 asked for a very economica/ desisn.
The completed £loor has become a
popular satherins spot In fach a
flash mob sathered there recently.
Here is a still from YouTube. There are
a/ways svrprises when doing public
art We never know how +he public

ST i/l react and in this case it was an

exciting response +o ovr desisn.

C MAT2E MAZE
A couple of years ago Javne
Quick-+0-See Smith and T

collaborated on a corn maze desi<n

Notes from the Artist’s Journal
Keep a sketchbook/journal/notebook.

A sketchbook or journal is another tool like a paint brush or a pen. Every discvss vs ns his cornfield. J_'a.un e
artist and non-artist should keep one. Taking notes and sketching ideas for

the f1'1tu‘re are all impprtant for Fhe studio worker. Handwriting is exercise and I researched 1(/, e na_‘f(/'ve
for painting and creative enterprise. Everyone from pre K to elder should be
writing notes about their life, needs, wishes, future dreams. Instead of car-
rying all these ideas in our minds, which are cluttered with daily life, they
can be committed to a page in the journal and leave your mind blissfully
free for creating. An electronic device is not easily converted for sket

a /oca/ farmer from ovr village 4o

p/a.m‘s, animals, and insects tha+t

ching, ) . )
collaging and other eclectic activities, To reread one’s /ive in our vi //a_(se 01" Corrales 5 /\iek)__
own journal is educational as well as meditative,
Mexico. The maze desisn had brown
- N —

—bats, coyotes, jackrabbits, turtles, and sandhill cranes. We made informative
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sisnage talking abovt symbiotic plant and animal/ relationships. These sisns

_}




were placed in Jocations

within the maze for
advlts and chileren 4o

stop and learn some+thins

$921N0Ss9Y |euol}dniisu|

abovt the ecosystem in the
village. One day Javne +olel
Coyote stories from ovr {ribe at
+he corn maze. I dressed as Coyote, ‘ I_
sinsing, dancing and acting ovt the *
stories. We ‘ol stories of Coyote
_and friends—Blve Jay, Maspie,
Sparrow, and Raven. This was a very
fun, informative, and interactive

environmen+a/ art installation and performance.

—

BIG MEDICINE KIQ

Recently, T was invited {o create a larse kite that

wovld be flown over the Montana bvffalo jumps (called

pishkuns by many +4ribes). The jumps are located on

mesas or hish flat top hills. For thovsands of years ovr

tribe wovld _drive a bvffalo herd over the rim 4o fall 4o Be Jack rakbit sisn

!/ _in the cornl maze

their death below. We wovld harvest every part of each o ,'

anima/ for robes, meat s/ve, sinew and so many other vses. I chose 4o

collaborate again with Javne. We painted a desisn of a white buffale,
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T Javne and Neals open submission

« wi_drawing for the -/l Memprid/
f # o
rllﬂ'.% o !

called Bis Medlicine, on a larse Tyvek sheet
which is a very strons manvfactvred
materia/ vsed in the building tradles (as

pos#a./ envelopes, lab coats, and many

other soods). Bis Medicine was a white
buffalo born on our fribal reserve and he

was considered 40 be a sacred symbo/ of

———e

hope. We felt 4his was a way 4o not only

e——

honor him but 4o honor ovr Salish and

Notes from the Artist’s journal

=0\ Steal ideas. ——
. a1 iation. Picasso was
T ‘ Technically it called appropri& rrow images, but —

| for his appropriation-
a true artist steals
eye-hand proce
transforms and
That's how art mo.ve
one artist stealing

ss of making art the stolen idea

becomes the artist’s oW work.
s through history,
from another. =

Kootenai peoples. The kite is & £4 by 3 £4 with a
13- £t tail of painted Salish ,cﬁr{/eche desisns.

This is an example of an art project 1‘/>a.1_‘ mish+ +
be considered "off the walls." In other words,

it does not appear inside a mvseum, a sallery

—

or a building wall, but in the sky, which is an

vnusva/ location tha+t is considered interactive.
"Bis Medlicine" kite flying L — 3
Hish over o Pishkvn! This was a different kind of project but fun

SR S

t0 see ovr painting flying hish in the air.
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~<Airs WORKER _D

e

In today's world, artists are rarely stvelio stay-at-home

artists. Contemporary artists may have a stvdio, bu+t

they vsvally don't spend all their time there. Instead,
they make art ovtside the studio with a

multiplicity of arts-related jobs. Furthey they may not

| Notes from the Artist’s Journal have a
Process.
Some artists concentrate on producing a product, but true artists put their h) a,//ery " g @b
S (7

? his Woryg

energy into the process. Process is involved in the doing and that’s where 4
s Velends

the gratification and reward lives. Native Americans have been known to
leave a finished carving in the woods to be recycled in nature, seeing that
the.ir time with that piece of art is over. It has served its purpose by
prc?v@ing the artist with many happy hours of creation, enjoyment or the m, b vt instead m ay have a
meditation. The process is where an artist learns, develops his or her skill
and does their critical thinking and creative problem solving. .
When the piece is finished, thats the end of the process. MébSH‘e or an Zn ‘#e rne¥ gresence

Uﬂ/vers /-_/y

+o represen+

that advocates for them. 0F¥e7:/>ey create their own opportunities, apply S,
for srants, solicit projects, and sometimes collaborate and work in teams. =
& RENATSSANCE AKTISZ_;}

e e

The 4itles artist or desisner no lonser fully describe today's artist who is
more of a renaissance artist. A person knowledseable in multiple areas svch
as music, literature, math, film, natvral/ science, computer science, chemistry,

medicine, dance, 5ra.,o/n‘c a.r#s,_&eg"orma.nce, and much more. A more
appropriate title is Arts Worker In fact the Greeks called sveh an artist a
polymath, meanins a_person whose expertise spans a sisnificant number of
different svbject areas. A polymath wovld draw on complex boclies of

knowledse 4o solve specific problems which todays artists must be able 4o

do. The ferm Arts Worker can be applied +o sreat +hinkers not only of the
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The future aeco
lino

reling 4o GMO,
~evd pringd FOK 7 ¢ 5 ’

renaissance, but to those in the Grolden Ase

of Is/am. Other cv/tures such as Chinese,
Zncan, Mayan, Russian, Asian Indian,
Japanese and Aztec also developed
renaissance eras or ases of enlisht+enmen+
They advanced knowledse throvsh scientific
methods and edvcated their intellectvals

in_philosophy, literatvre, music, astronomy

and fine art \ — — :
The Grolden Ase, Ase of

s from the Artist’s }ournal
Ritual.

ing on
o t or a meal or g01N% to prepare .
Planning to mak;;il the things a person d;::ts rr?ake a fresh 5)/ / 5 h#e nmen 16 and
. s a —
to plrePa;;r - task, a MO od, an activity. Somg S e for art
themselves [

i ecial music 0 8¢ 5 their area, . .
pot of tea Or TEQUITE SBE- 1t start by cleaning WP B o Renaissance, all terms similar =
making, Some artists "\ feeding the dog. Going throug
and 1€ .
washing som"; i‘;:ﬁtizry time helps you to concentrate

Note

2 walk, all take some ritual

in meanins, were spawned by
frade rovtes, prosperovs fimes,

the congvering of other nations and new technolosy. We are experiencing

—=i

new technolosical times today which has sreat impact on artists. An ardist |
may desisn a painting on a compvtey print their photosraphs on a printer
and _create an installation inc/veling computerized video. Artists armed with
fechnolosy sometimes address new ecolosical concerns as well. Conceptval
art ephemera/ art, environmental/ or land art are often combined with
performance, video, theater dance and music. Artists who are /vred away

from 4racditional stvdio arts info these new arenas are some-//mes_founo(
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workins on projects for public bvildings, airports, water treatment plan+ts,

as well as, parks, riverine areas, wild/ife sanctvaries, and svperfund
sites. These artists must interact with city councils, architects, boardds,
and committees ovitside the area of art Thus the artist becomes dreamer
creatoy teachey spokesperson, admin person, tech suppord and researcher
for a host of interactive jobs related +o a specific project
~@c:< 70 BAsTCS D
Nontoxic and water-based materials are
common/y foundl in the new art vocabvlary as Not
— otes fro
o | m the Artisp Journ I
we/l. New sensitivities 4o chemica/ compounds | Artng . POt AR Eqyey
| 1S where ; .
| of critjca) "€ It beging, | m
ist’ 1 ing. 1pPKIg and cpeqr: 11 Proces
Notes from the Artist’s Journa thSOIVmg' Ifyou te 11d creatjye Problen, 3
Public speaking. stur;;ih €acher: su;(;lll; €art, thep g
Some people are more comfortable standing in front of an :.audience.: than othlir oing Sf) nllfe Ou don’t te, ! Z;);] With yop;
people. But it’s good practice for everyone to do so.me public spea'klng- alis‘ua Ly Publie Schooir t wor] Sh0ps for OCOHSIder
everyone’s job at school or in the workplace requires some public speaking. unding | S. At the very easi’ ur locy]
It’s a skill that is developed by doing it often and regularly. . Its oy rg nfi Iegislation for A) SUpport
Like reading and writing, its an important life skill to be able to communicate rain tryg g, our f rt Eq.
your thoughts, your wishes, your ideas. ——— Uture
= _ T

and_hisher cost materials have led artists in safer environmentally
consciovs directions. Many artists are now referrins +o themse/ves as not
only artists, but environmenta/ artists. Some vniversity arts departments

al are 5/1/'-1"1‘/"15 from 4racditional ,oa./n-f/ns and
e Axtists 100" T

g from
Note Teadh  eir WD art

printmakins covrses for combinations of

. ill lear? gs of U@ an
artist W o Process . over A . ] .
A i“%'.‘x;tbbfaf‘istw‘\\dlsssesoﬁhe“ electronic medlia, archeolosy, sloba/ stvdies,
vital .mgo;ma‘;’e pidden i s Wil 86
dhangs BT envary S0 ﬁAenc\g-“fnd sciences, ecolosy, and performance with an
poind = e edom A0 ou disciP in€ e
ermissio™ %'we.Y galls. i P . . .
gchOO‘S‘“fiﬁp ot d\a\to‘é:;o»‘eac\& emphasis on intellectval pursvits deemins that
€ . 1ists ==
help YOU studio af
are many

4his eguips an artist for the +/st century.
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Is this our Age of Enlightenment?

«— Are today’s artists comparable to great thinkers and inventors of the past?

How do we train artists for this new practice?

Today’s Arts Workers move outside the studio to work with teams of people

into a community-based Social Practice. Whichever direction an artist

chooses, it is clear that new technology is leading the way with a real concern

about nontoxic measures at the forefront.

_— TR e - .
_(—._:-__ Rl oy T T __—‘-:}. el
JiidhrBaca AL dminds Mildred Howard Lillian Pitt
Subhankar Banerjee Mel Ziegler and Kate Ericson Lynne Hull PUsat RSl |
o o Bt s Jorge Lucero Tanis Maria Seiltin
Willie Birch S olas Calanin Amalia Mesa-Bains Buster Simpson .
Mel Chin Andy Goldsworthy Alan Michelson Sharon Siskin
N an e Samuel Mockbee C. Maxx Stevens 3
Agnes Denes T entand NeZV_ES“ _hH_a.l‘I'lSOIl Malaqums Montoya_ i _Gail_Treibl_ay =
W I:trlc-k_ﬁ(;l_gherty - S‘La‘n_l:le:d % i Beverly Naidus Marie Watt —
SAMPLE CAREERS FOR ARTS WORKERS ;]z
e e rox pers v :
> Art critic Film Maker Photographer
Art director Florist Poster art 5
v Art educator Fractal art Public art
ﬁ’%\ Art historian Furniture maker Poet - —
- ‘;;J"‘,':.l v Animation Gallerist Quilter
Astronomy Glass worker Set design -
Body art and Tattoos  Graffiti Screen printing |
Cartoonist Graphic arts Sculptor -
Comic books Installation Technical drawings
Ceramics Interior designer Theatre -

Commercial art Jewelry Video
Culinary arts - Lithography Weaver
J D o ]

W .0 poricaid ancer Musician Web design
S#ra.ns_ ‘M‘:‘? 0’ 1, 60 ¢ 7" Drafting Museum curator Wood worker
oil on canves,

Fashion designer Performer Writer

Written and designed by Jaune Quick-to-See Smith and Neal Ambrose-Smith,
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Experience a graduate program
with strong progressive roots.

Earn a master’s degree in the following areas:

- Elementary Education - Museum Education
- Special & General Education - Bilingual Education
- Literacy Education - School Leadership

For more information , visit bankstreet.edu/explore
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